he TiSkevicCial Family
Counts Photographic
mmamrny Portralture at the
Kretinga Museum Julius

. Kanarskas

(Lithuania) B chuon

I'he leonoeraphic collection at the Kretinea zapas Tiskevicius (1830-1891), a founder of
Museum hold ipproximately 3,000 old ¢ Kretinga Tiskeviéial ine, which o 1ated
photog -.|'-:|~ created betore 1940, The most from Tiskevicial Birzai line, one of the most
valuable part of this collection conta 2() fluential Lithuanian noblemen in the second
items of single photographs or ones in | Ut o ¢ 19 cenn Russian army colo
in the albums that had belonged to the nel. and his wife Sofija, their children, thei
Tiskevicial family counts, and were acquired b 1 ves. The majority o !
the \] ISCLIT ':"_;_'x'l"ll [ "-_'fl' |"L 1"-‘|I-..| il I'\: OTOUT; el eno | 1 1tO1 1 { -
chive of Aleksandras Tiskevicius, an owner of Russian Empire St. Petersbure, Warsaw,
keretinea Manor, in July 19440, Pinsk, Riga, Liepaja, Vilnius, Palanga and Kre
tinea. In additon, there are some photographs
These i1||-.~:- Ly Were L"'L_'Z'.'L'\l between taken in the cines and resorts of Germany,
186(0) and ey etet talv, France, Austria-Hungary and Great

The Titkeviciai family: Sofija Horvataite Tiskeviciene (~1849-1919) 1s siting in the middle. the sons are standing, from left

oy right: _|LH]Z.![}:[E- (1868-1917), a landlord of L'}111r:1|-\15,.'\]('{&\:[[:(]1’:[5 (1864-1945), a landlord of Kretinga, Antanas (1866-1919),
4 businessman and member of municipality in Vilnius, and daughter Marija.the son-in-law Aleksandras Antanas Feliksas
Ostravskis (1866-1904), the son Viadislovas (1865-1936), a landlord of Lentvaris; sitting: on the left — son Feliksas (1869
1933), a landlord of Palanga, daughters-in-law Antanina Sofija Lecka (1870-1951, Feliksas's wife), Marija Puslowska (1866
1939, Alcksandras’s wife); on the right daughter Elena Klotilda Ostrovska, davghrer-in-law Marija Kristina, Aleksandra
Lubomirska (1871-1958, Viadislovas’s” wife);on the carpet: on the left — daughter-in-law Elena Civiriska (1879-1947, Antanas's
wife),on the right — daughter Sofija (1874-1958). Photographer: Stanislovas Filibertas Fleury, Vilnius, 1896,

RM-1FGO834
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lozapas Tiskevidius
{1830-1891),

an officer

of the eavalry

e Russian Empire,
Photographer

O, Neuschiiffer.
1860, KM-1F6017

Britain. The photographs provide the pos-
sibility to know visually the members of the

Tiskevicial "family of the Kretinga line and
other people of that time, find out many
interesting facts about traditions and history
of the family, and also the fashion trends
prevailing among Lithuanian nobility in the
second half of the 197 century to the first half

of the 207 century.

The portrait of the voung officer Juozapas
Tiskevicius created by the photographer O,
Neuschifter in the vear 1860 is thought to be
the carliest. Later portraits were taken by Vil-

nius photographer Aleksandras Viadislovas
Strauss (1834—1890),

Latfon, St. Petersburg photographer A. Paset-

Paris photographer L.

ti, and others. After the death of the Count. his
son Aleksandras Tiskevidius commissioned
the artists K. Mordasiewicz and H. Knoecht to
paint several portraits of Count Juozapas Tis-
kevicius on the basis of portrait photographs
he had made. These days, the portraits are
stored at the Kretinga Museum.

The Count and his wife Sofija cternalized
themselves at the Otro van Bosch (1872-1895)
photo pavilion based in Frankfurt-on-the-
Main (Germany) ca. 1882-1885, as well as in
the group portrait of the family taken by an
unknown photographer ca. 1880-1882.

The earliest photograph taken of Countess

Sofija was created ar the photo pavilion “Czyvz

& Lopatviski®, in Vilnius in 1876. Another

photograph, eternalizing the countess and her

little daughter, was taken at the Roberto Bor-
chardr photo pavilion in Riga in the 1870s. La
ter the phe itographs of the Countess were ta-
ken ]ﬂ' Cannes ]1]111!11}_{1’;1!‘1[];'1' H. Gaudichon
(1908), Rome photographer G. Felici, and
|\'|;liIWQ‘L|‘1 |‘\}‘u_JE+Jj,1l"Aphi‘1' Otto Weidtke., The
photograph of the Tiskeviciai family, created
in 1896 by Vilnius photographer Stanislovas
Filibertas Fleury (1858-1915) and eternalizing
Countess Sofija, her 5 sons, 4 daughters-in
law, 3 daughters and a son-in-law is especially

expressive.

The photograph of the Countess in Palanga
was taken by Paulina Mongirdaite, the first and
the only woman photographer at that time in
Lithuania. In the photographs taken by this
arost, one can see Sofija in the circle of

1907), and in the
(1917-1919),

(1903 and
life

photograph in which Countess Sofija is sitting

grandchildren
twilight of her
in her room at the table next to the window is

I].H:I.J;i'm to he the last one taken of her. Some

praver books, a crucifix, and a portrait of the
ir

Blessed Virgin Mary are lving on the table
(proving th‘t‘]‘ religious faith), while on the
lateral table some framed photographs of

people close to the Countess are visible,

Several group portraits (end of 19" century -
beginning of 20" century) taken by P. Mon-
girdaite have survived that show Countess So-

‘].]}L'
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Sofija Tiskeviciene (1839-1919), sitting by the window in the room. Photographer: Paulina Mongirdaite. Palanga.

Ca. 1919, KM-1F6919.

fija, summering in P together v el French Count Michelio de Boreto in a photo
ons, daughters, and daughters-in-law. One  pavilion of Kaufman anc Bad Kreuz
photograph shows the counts and their guests  nach, Ger ind the Counts
organiz campaign at the old Sofija and Juozapas in the Wiesbaden healtl

1S campalg

( Ount 1 te
ind | 1T S¢ Wit th | f 1
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M L Mariia Kristin d | 1 rv secondat O] 11
)¢ 3 cOOKINe various dis 1wded for bo fri DIV
o Crs N 0 | |-.; yougl Cadct \'I'e|'|“- ['hetr '.‘-:-.-I-'
Ve I'he money collected Constantine Shapiro, K
SUDDOH Jenl sk b do I.'; d S Pra i |8
o pavilic Levits) I
While on holidav in the resorts in Europe, the S5 One o T yhotographs capturec
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The most abundant group of photographs
includes family photographs of Aleksandras
Tiskevicius (1864—1945), the eldest son of
Juozapas and Sofija, who inherited Kretinga
Manor. Having finished military training at the
cadet corps, he studied at the military engi-
neering school in Ust-Izhora (near St, Perers-
burg). This is evidenced by a photograph made
in the S. Solovjov photo pavilion in St. Pe-
tersburg in 1883,

~ After military service with the Russian
Imperial Guard he retired, and in the chapel of
Our Lady of the Gate of Dawn married Marija
Pustowska in 1887. In the beginning, the
voung couple resided in Lentvaris, butin 1887-
1891 went to Vilnius frequently and visited the
. photo pavilion “A. Strauss and Co™. After the
o death of the father, Marija and Aleksandras
Tiskeviciai moved to Kretinga Manor, which
had been inherited.

Ca. 1895-1926, Kaunas photographer Vaclav
Zatorski (1862-1926) ook the first group
photographs of Aleksandras and Marija and
their children Stanislovas, Juozapas and Marija.
In 1896, their daughter Marija died. The pho-
tographs taken by an unknown photographer
reveal that the corpse was laid out in the room
of Kretinga Manor, and — before the funeral —
in the Winter Garden.

Another group portrait of the Tiskeviciai
family in Palanga was created at the photo
pavilion of P. Mongirdaite ca. 1905. Itindicates
that the number of family members increased
markedly within the decade. In the photo-
graph, Aleksandras and his wife Marija, his
tather-in-law Stanislovas Pustowski, their sons
Stanislovas, Kazimieras, Jurgis, and their
daughters Aleksandra, Ona Marija and lzabele
are immortalized.

From the later period, several portrait photo-
graphs of Aleksandras and his wife Marija ha-
ve also survived; they were made by Rome
photographer Francesco Felicetti at the photo
pavilions “H. Reutz & F Schrader” in St. Pe-
tersburg and “Kuczyniskii Girtler™ in Cracow.

There are some interesting photographs taken
of the Count together with the housckeepers
from Kretinga, Darbenai ir Gruslauke Manors
ca. 1914-1915 by photographer Ignas Stropus
(1884-1939) from Kretinga, These are among
the first photographs made by Stropus. The
authorship is validated by a personal stamp on
the reverse side of the photographs:

“thororpadgua M. Crponyea Kperunrens”
(I. Stropus Photography, Kretinga).

Another abundant group of photographs con-
sists of those taken of the family of Feliksas
Tiskevicius (1869-1933), the voungest brother
of Aleksandras and the owner of Palanga Ma-
nor. A portrait photograph taken of Feliksas
by Warsaw photographer Jan Micczkowski
(1830-188Y9) represents his service in the
tsarist Russian army at the turn of the 20°
century. After marrying Antanina Sofija Lacka
(1870-1953) in 1893, whose roots were among
the noble from the Duchy of Posnan (Poland),
Feliksas and his wife used to go to health
resorts in Austria and the capital Vienna. These
visits are illustrated by group and portrait pho-
tographs taken by the Bad Kissingen photo-
grapher Pilartz, photo pavilions “Adele™ and
“Kalmar & Székely”, photographer Juozapas
Lowy and other unidentified photographers at
the turn of the 207 century.

Feliksas and Antanina used to reside in Pa-
langa. The photographs show that they had
a beautiful flock of 10 children. Still, no pho-
tographs of their family in full or at least the
majority of the children with their parents have
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survived. In one of the albums, there is a pho-
tograph raken in 1905 art the Biarritz resort in
France, which shows Antanina Sofija on holi-
day together with her daughters Marija Terese,
Sofija, Marija Krisuna and her son Jonusas
Marija. Another photograph, taken in 1916 in
Schreiberhau  (currently, Szklarska Porgba,
Poland), shows the voung nf't'sprin‘us of the
Counts, Sofija, Marija Terese, Alfredas and
Alicija, ﬂ[t’,‘r.]diﬂll__{ down the hill. It seems that the
eldest daughter Marija Terese (1894-1935)
took great pleasure in photography, as she can
be seen watching the panorama of Rome with
acamerain her hands.

At the Museum, the album of photographs
taken in 1920-1921 that used to belong to An-
tanina (1903-1921), the youngest daughter of
the Tiskeviciai family counts from Palanga Ma-
nor is also stored. One of the photographs fea-
tures Countess Antanina together with her
vounger brother Alfredas Marija (1913-2008).
The same album includes a group portrait eter-
nalizing the young counts from Palanga — Jo-
nusas Marija (1900-1987), Feliksas (1905
1970, Stanislovas Marya (1907-1974), Marija
Terese (1894-1935) and Antanina (1903—
1921) together with the servants of the Manor
and the housemistress Veronika Zalskaite.

The third group of photographs consists of
taken of the other children of
Juozapas and Sofija Tiskevicial. Among them,
the owner of Lentvaris Manor — Viadislovas
Tiskevicius (1865-1936) — was the most
famous. The Iconographic collection includes
several portrait photographs of him that were
taken by photographers L. Kowalski (Warsaw),
A. Strauss (Vilnius), Alfred Pesce (Naples),
Sudermann (Berlin) and Catl Schultz (Riga).
The photographs of Vladislovas’s wife, Marija

the ones

iop
A Kristina (1871-1958) also belong to this
. group, one of which was taken by pho-
Uncommon
Culture

tographer |. Micczkowski during a ball in
Warsaw in 1884,

In 1905, Vladislovas was expatriated abroad
for his improper speeches against the tsar. He
moved to ltaly and established an antique store
in Milan, the image of which was captured by
the Iralian photographer Luca Fortunato Co
merio (1878-1940). A photograph created by
photographer Adomas Dauksa from Vilnius
shows a fragment from interior of Lentvaris
Manor embellished with works of art and
valuables. The photographs witness that du-
ring WWI (1914-1918) Vladislovas was drat-
ted into the Russian Army and served as a lie-
utenant colonel in the Military Sanitary Ser-
vice,

The other photographs immortalize Vladislo-
vas’s younger brothers Antanas and Juozapas
and the sisters Marija, Sofija and Elena
Klotilda. Antanas Tiskevicius (1866-1920)
was an industrialist and a merchant, a member
and chairman of the city board. Four portrait
phmu;_{mphs of him have survived, which
were created at the photo pavilion “Levitsky
and Son” in St. Petersburg, by Vilnius
photographer A. Strauss and by unidentitied
photographers. One of the photographs
created in the Levitsky photo pavilion shows
Antanas together with his brother Juozapas
Tiskevicius (1868-1917),

Their eldest sister Marija Tiskevicaire (1871-
1943) devoted her entire life to self-education
and charity work. She is immortalized in
numerous group pm‘tmirs, among which one is
especially interesting — a photograph taken by
Cracow photographer Jozef Sebald (1833—
1931) at the end of the 19 "cu-ntur}‘, as this one
unveils the fashion style of girls and voung
women prevailing at that time. The portrait
photographs witness that Marija enjoved tra-




Benediktas Henrikas Tigkevicius and his family. Photographer Benediktas Henrikas Tigkevicius, Paris. Ca. 1882, KM-IF6930

ICaruring 4 dArawing witn

Uncommon
Culture




e e I i g |
= -

i = i o Bl

T,

(=

ARTICLES

PHOTOGRAPHY

floral or geometric ornament and information
on the photographer or the photo pavilion,
and lithography printing-house. The larger
photographs are glued to cardboard characre-
rised by various thicknesses and textures,
containing information on the photographer
imprinted in a printing-house or by a personal
stamp. The majority of photographs taken
during the first half of the 20 century were
imprinted on photo paper only, and glued o
the pages of albums without specifying dataon
the photographer.

Printer 1. Skamoni from St. Petersburg was an
author of the majority of vignettes of Russian
photographers. Some of vignettes were prin-
ted at the printing-house “Shirl i Skamoni”,
based in the same city, and at the printing-
houses in St. Petersburg and Moscow owned
by E. ]. Gleieman. Warsaw photographer L.
Kowalski used the services provided by printer
Paul Leinert in Dresden, |. Micczkowski — by
the printing house “Tiirkel & Steiner” in
Vienna. Photographer L. Grilich had his per-
sonal vignettes printed at the Bernard Wachtl
printing house based in Vienna, photographer
O, van Bosch from Frankfurt-on-the-Main —at
the local printing-house “Haake & Albers™,
Rome photographer Francesco Felicetti — at
the Perelli G. Giuseppe printing-house based
in Milan, Milan photographer L. Comerio — at
another local printing firm “Cerasola & Gia-

komessi”,

Photographer P. Mongirdaite from Palanga
labelled her photos in four ways. She used
a cardboard card printed by Otton Fleck in
Warsaw for representation purposes, the bot-
tom of the obverse of which included the fol-
lowing inscripton: “Paulina Mongird A PO-
LONGA”. On the reverse a personal vignette
appeared that displaved a woman with wings
standing adjacent to a palette and camera and
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drawing on a sheet of paper with one hand,
and holding a photo album raised next to the
standing Cupid with another, underneath
which the following note could be found:
“Pauline Mongird / A Polonga / Guv. Kur-
land”. Still, she mainly used two personal
stamps: a bifurcated ribbon-shaped stamp
with the inscription “Wadwicz Mongird / Po-
langen™ imprinted on the reverse side of visit
and cabinet format photographs, whereas on
the reverse side of the larger photographs the
following stamp appeared: “ZAKLAD /
ARTYSTYCZNO - FOTOGRAFICZNY /
PAULINY MONGIRD / w POLADZE
(Kurlandja)”. In 1917-1919, she used a dark
colour cardboard with the silver-coloured
inscription: “P. Mongird POLONGA™.

Photographer H. Gaudichon from Cannes
;1m‘n|it:d WO ways of labeling, In the first case,
the inscription “H. Gaudichon Pont-de-Gras-
se * CANNES *” was imprinted at the bottom
of the obverse of a cardboard card, whereas
the larger portraits feature a small signature in
the corner below the image: “H. Gaudichon™.

Vilnius photographer S. F. Fleury labelled his
large photographs with a deeply imprinted per-
sonal signature in the corner of a sheet of pa-
per: “S. Fleury”. Liepaja photographer C.
Schultz did so in like manner, using the stamp
with the following inscripton: “C.Schultz

Libau”, Cracow photographer J. Sebald, deno-
ted the obverse with a deeply imprinted stamp:
“J. SEBALD*, whereas in the middle of the
reverse, used to imprint the inscription of his

firm: “ZAKED ART: FOTOGRAFICZNY /

Jozefa Sebalda / (dawniej W. Rzewuskiego) /

w Krakowie”. These inscriptions witness
changes in the address, the name and the
owners of photo studios of the photogra-
phers. The aforementoned stamp of the pho-

tographer J. Sebald reveals that the photo pa-




vilion used to belong to the outstanding Polish
photographer Walery Rzewuskr (1837-1888).
The photo pavilion of Klaipeda photographer
O. Weidtke on Libauer-Str was acquired by

photographer Carl Syberg,

Photographs help in specitying some historical
details pertaining to a photo pavilion that be-
longed to A, V. Srrauss, the outstanding phum-
grapher in Vilnius. The earliest photographs
indicate that he, together with Jaroslaw Brzo-
zowskl, from the year 1876 onward owned the
photo pavilion “A. Strauss & |. Brzozovski® in
Did#ioji street, which was initially established
in an Adamowitch house and later moved to
that of Schmidt. After A. Strauss and his com-
panion split up, in 1880, A. Strauss founded
a photography company “Strauss & Co™ in the
same house. Sdll later, having moved to the
Bujko building, he changed the company name
to “A. Strauss”,

The photographs taken by Benediktas Henri-
kas Tiskevicius (1852—-1935). a famous travel-
ler, collector, photographer, and owner of
Raudondvaris Palace, are of great value. He

A portrait of Alcksandras Tiskevicius (1864-1945).
Phut(:g[aph(:r Paulina M(mgirdaEt::, Palanga. The Imginning
of the 20" century. Obverse and reverse of the
photograph KM-1F7020-av, KM-IFT020-rev,

made his debut as a photographer at an
exhibition held in Philadelphia (USA) in 1876,
In 1894, he held an exhibidon ot his works in
Poland, and in 1899 he was awarded a gold
medal at the Berlin exhibition. The count resi-
ded in France, and was a member of the Paris
Phorto Clul.

In the collection of the Tiskeviciai family
counts from the Kretinga line, the following
photographs made by B. H. Tiskevicius are
stored: a self-portrait, a group photograph of
his family, portrait photographs of Aleksan-
dras and Antanas Tiskevicial, a group photo-
graph of Vladislovas Tiskevicius and his wife
Marija Kristina, a portrait of a young woman
sitting in a tolding armchair, and a group pho-
tograph of Countess Sofija Tiskeviciene with
those close to her in the park of Kretnga Ma-
nor. He used to label his photographs with the
coat of arms of the Tiskevicial family Leliwa
imp'l‘mn-d in the middle of the bortom, sur-
rounded with a semicircle of a black ribbon
“B. TYSZKIEWICZ”.

(On the right of the bottom of the cardboards

with the inr-cripﬁmw

of other photographs there is a gold-coloured
TYSZKIE-

ii‘l‘l]‘n‘ii'ltu| i!\ht‘ﬂ['ﬂ:uﬂ 0 e o
WICZ fecit".

The collection of photographs taken of the
Tiskeviciai family counts that is stored at the
Kretinga Museum was diginsed and made
accessible to public via the online exhibition
“Counts Tiskeviciai” presented on the portal
of Lithuanian museums in 2012, In 2013, the
data on these exhibits were submitted to the
Lithuanian Integral Museum Informaton Svs-
tem at www.limis.lt and, by participating in the
Furopeana Photography international project
for digitalisation and dissemination of ancient
photographs, will be presented to the portal of
FEuropean cultural

heritage |'.L1I':JPL‘;‘111;I‘

WWW.eUropeana.cu.
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